
Tracing a POrTraiT

Origin

My work stems from the body, from a gesture that extends. Feeling, repeating, 

modulating.

 

nothing is determined at the start

A drawing starts by setting up a space, a time where everything that is floating 

in that very moment can enter. The drawing process enables me to do, to move 

forward, to think, to jump from one part to another and to make connections. 

Thoughts and movements work in harmony as a whole without my having to represent 

or name them. My drawings develop over long periods of time, which allows me to 

stay with certain ideas over a long period constantly trying to modulate them 

differently. Nothing is determined. 

 

Drawing

Drawing is thinking, tracing but not naming, researching, trying, trying again 

and again. My drawing rarely reaches a state of representation. It remains 

dynamic and malleable, but seldom fixed. Something moves. 

Home

Home is the centre. I work from home in my workshop. That is what I like and 

I spend a great deal of my time there. Working from home enables me to stay 

in touch. I can dive into it anytime. Casting a glance whilst getting up in 

the morning, before going to bed, or whilst cooking allows me to stay with my 

drawing, to be in contact with it at all times. When I go back to it, a lot of 

thinking has taken place. 

Weaving

To weave, weavers always used to go back to the same place. It is reassuring to 

go back to one’s environment, to touch one’s materials, to resume the technique 

used the night before, or that of the previous generation. There is a pleasure 

about it that has nothing to do with a struggle of repeating the same activity 

all over again from the same place in isolation. 

 

constraints

Lately I have been working with a limited number of drawing tools and materials, 

which enables me to concentrate on my gestures and thoughts, and to go to the 

limit of what they have to offer and even beyond. I often find strength in the act 



of insisting. I go deeper until the material used starts escaping its destiny and 

becomes something else. It is a way of probing deeper. The more straightforward I 

stay at first, the more I discover over time.

Ballpoint pens 

Ballpoint pens or rollerball pens are available to anybody. People are familiar 

with them, but the use that I make of them often astonishes. These tools do not 

seem adequate for large formats, but I like the ease of working with them and the 

challenge of working on large formats creates the space in time which I mentioned 

earlier. In addition, when the pen is empty, you just buy another one. 

Oscillations and vibrations

What is oscillation in the movement creates a vibration in the eye. When 

something starts vibrating in the drawing, I want to maintain the flow. Something 

is ready to modulate and, I then make the moment last to see what is underneath.

Density and depth

I love the line, the single line that is searching, but very often at some point 

the drawing becomes dense. The speed of the lines plays an important role. The 

work gets somehow charged with energy. Depth is a word which I link to matter and 

to the fact of reaching something that is alive. It is somewhat like coal which 

takes millions of years to form. It transforms itself under specific conditions. 

Over a very long period of time it stores energy from which one will be able benefit  

much later. I think that my work follows a similar process on a different scale.

circle

The circle is movement. It carries me, moves forward, creates the opportunity to 

go everywhere.

Discipline 

I only move forward when I am experiencing the drawing. If I am upset, I just do 

not move. Yet some of my drawings take me a very long time. When I feel that I am 

on the right track, I have no problem to work with a lot of discipline through to 

the end.

repetition 

I wish I could find another word for this. Revisting, trying again, freezing to 

free myself again, in a different context each time. Practising is something very 

reassuring. 



Objective 

Nothing is determined initially, but the work is demanding and not without 

direction. A flow of thoughts and gestures builds up and each time leads to a very 

specific and loaded result. It is far from being a recited mantra.

 

 

Woman

I am more attracted to the work of women artists. Eva Hesse, Gego, Geta Bratescu, 

Anna Maria Maiolino, Jule Mehretu, and many others are my secret heroins.  

I am interested in how their pasts, lives, and work interrelate. I also have a 

fascination for craftsmanship that I associate more with women. I feel connected 

to this common heritage, to this collective dimension.

 

roots

My roots are in the North. It is not really Germany, but the area around the 

Baltic Sea, flat land, deep water, and the open sky. A teacher told me once that 

I was a very archaic person. I took it as a compliment. My roots, I often sever 

them.  

childhood

My childhood was very different. I had a pony, then a horse. I was busy training 

the horse, squaring, improving things, working on reaching the perfection of 

things. Living on a farm involved working a lot in the fields. I remember picking 

up stones. On some of the fields there were so many that we collected them every 

year and new ones would come up again and again. Cultivation was done every year in  

the same season. It always had to be repeated. My mother used to do knitting and 

embroidery in the evening. I come from a protestant area where you had to do the 

work without complaining, even if it was sometimes not fun. I think that is all.

Steps 

I am happy to work hours on end on my drawings with all these ingredients, 

density, ample gestures, the process in which I change the data slightly each 

time, never getting tired. It is strange. But I think I need to take my work out 

of my studio and to give it a life elsewhere.
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